
 

 
 
 



The Glass House by Eve Chase

21st Century prose-fiction

An extract from the beginning of a novel written in 2020

This extract is taken from the beginning of a novel by Eve Chase. Rita has a job as a
nanny, looking after the children of Walter and Jeannie Harrington. She is driving Jeannie
Harrington and the children away from their London home to another house, Foxcote
Manor, in the Forest of Dean.

1 

4 

5 

8 

 The forest looks like it’ll eat them alive, thinks Rita. The light’s gone a weird green and
branches are thrashing against the car’s windows. She tightens her grip on the steering 
wheel. The lane narrows further. Wondering if she’s missed the turning to the house or if
 it’s around the next corner, she takes a bend too fast, and slams her foot on the brake.

 Rita sucks in her breath, her eyes widening behind the Morris Minor’s insect-spattered
windscreen. She’s not sure what she was expecting. Something smarter. More
‘Harrington’. Not this.

 Behind a tall, rusting gate, Foxcote Manor erupts from the undergrowth, as if a geological
heave has lifted it from the woodland floor. A wrecked beauty, the old house’s windows

10   blink drunkenly in the evening sunlight. Colossal trees overhang a sweep of red-tiled roof
that sags in the middle, like a snapped spine, so the chimneys tilt at odd angles. Ivy
suckers up the timber and brick-gabled façade, dense, bristling, alive with dozens of tiny
darting birds, a billowing veil of bees. It’s as far from the Harringtons’ elegant London

14   townhouse as Rita could possibly imagine.

15   For a moment no one in the car speaks. Unseen, in the trees, a woodpecker drums its
territorial tattoo. Sweat trickles down the back of Rita’s left knee. Only now does she
register her hands are shaking.

18   Although she’s done her best to disguise it from Jeannie and the children, she’s been
panicking ever since they turned on to the forest road, almost five hours after leaving

20   London. It’s not just the worry she’ll kill her precious passengers. Every so often her
vision has actually shuddered, disoriented by all the soaring trees, the lack of sky and the
knowledge of quite how hard a tree trunk is when hit at fifty miles an hour. Now they’ve
survived the journey, she covers her mouth with her hand. Everything’s still going too fast.
How on earth has she ended up here? A forest. Of all places. She hates forests.

25   It was meant to be a London nannying job.

Fourteen months ago, Rita had never been to London. But she dreamed of it longingly,
the Rita she might be there, far away from Torquay, everything that had happened. And
the metropolitan family – just like the Darlings in Peter Pan* – who’d embrace her as their
own. They’d live in a tall, warm house that didn’t have a coin-gobbling electricity meter,

30   like Nan’s bungalow did. She’d get a bedroom of her own, with a desk and a shelf,
perhaps a view of the churning, thrilling city. And the mother she worked for would be…
well, perfect. Someone delicate and kind and soft. Cultured. With tiny earlobes and
fluttery birdlike hands. Like her own mother, whom Rita hazily remembered. Everything
she’d lost in the accident. And a bit of her kept searching for.

35   On the morning of the interview, she’d gazed up at the house’s sugar-white walls and
cascading wisteria, and immediately known this was it. Her new home. Her new family.
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She could feel a tingling sensation, like the first fizz of pins and needles, as she’d knocked
on the smart front door, her heart scudding beneath her best blouse that didn’t look best in
London. Now, it’s her second-best blouse, packed in the boot along with any other clothes

40   she could salvage after the fire that tore through that London house last weekend. Even
after the long cycle at the launderette, her clothes still whiff of smoke.

Rita glances across at Jeannie in the passenger seat. She’s defiantly dressed for London,
clutching a black patent handbag, as if for dear life. She looks fragile, upset. Her recent
weight loss is painfully obvious in that cream crepe skirt, tightly belted, another hole in, a

45   powder-blue cashmere twinset, and a white silk scarf, wound like a bandage around her
stem-like neck. And she’s wearing those sunglasses again, the tortoiseshell ones, with
lenses big as jam-jar lids, she always puts on after a night of crying.

Jeannie hadn’t wanted to come here. Peering up at Foxcote Manor now, Rita can’t help
but wonder if Jeannie was right.

Glossary

* the Darlings in Peter Pan – a family from a well-known children’s story
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Question 2 

Look in detail at this extract, from lines 8 to 14 of The Glass House: 
 
Behind a tall, rusting gate, Foxcote Manor erupts from the undergrowth, as if a geological 
heave has lifted it from the woodland floor. A wrecked beauty, the old house’s windows blink 
drunkenly in the evening sunlight. Colossal trees overhang a sweep of red-tiled roof that 
sags in the middle, like a snapped spine, so the chimneys tilt at odd angles. Ivy suckers up 
the timber and brick-gabled façade, dense, bristling, alive with dozens of tiny darting birds, a 
billowing veil of bees. It’s as far from the Harringtons’ elegant London townhouse as Rita 
could possibly imagine. 
 
How does the writer use language here to describe Foxcote Manor? 
 
You could include the writer’s choice of: 
 
•   words and phrases 
•   language features and techniques 
•   sentence forms. 

[8 marks] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Question 2 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Question 2 

Pink = Comment on Effect (QUIF)  
Blue = Textual Reference (Quote) 

Yellow = Writer’s Methods (Subject Terminology) 
 
Student A  
 

 
 
Marks = 3 / 8 
 
Examiner comment - Level 2 

●​ An attempt to comment on the effect of language 
●​ Some appropriate textual detail 
●​ Some use of subject terminology 

 
 
Student B 
 

 
 
Marks = 5 / 8 
 
Examiner comment - Level 3  (Bottom end) 

●​ Clear explanation of the effect of language 
●​ Relevant textual detail 
●​ Accurate use of subject terms 

 
 
 
 
 
 



Question 2 

Student C 
 

 
 
Marks = 6 / 8 
 
Examiner comment -Level 3 (Top end) 

●​ Clear explanation of the effect of language 
●​ Relevant textual detail 
●​ Accurate use of subject terminology  



Question 3 

You now need to think about the structure of The Glass House as a whole. 
 
This text is from the beginning of a novel. 
 
How has the writer structured the text to create a sense of anxiety? 
 
You could write about: 
 
•   how a sense of anxiety has increased or decreased by the end of The Glass House 
•   how the writer uses structure to create an effect 
•   the writer’s use of any other structural features such as changes in mood, tone or 
perspective. 
 

[8 marks] 
 

 
 
 
 
 
 
 
 
 
 



Question 3 

 
 

 
 
 
 
 
 
 
 
 
 
 



Question 3 

Pink = Comment on Effect (QUIF)  
Blue = Textual Reference (Quote) 

Yellow = Writer’s Methods (Subject Terminology) 
 
Student A  
 

 
 
 
Marks = 2 / 8 
 
Examiner comment - Level 1  

●​ Simple comment on the effect of structure 
●​ Simple examples 
●​ Simple use of subject terms 

 
Student B 
 

 
 
Marks = 3 / 8 
 
Examiner comment - Level 2 (Bottom End) 

●​ Attempts to comment on the effect of structure 
●​ Some appropriate examples 
●​ Some use of subject terms 

 
 
 



Question 3 

Student C 
 

 
 
Marks = 4 / 8 
 
Examiner comment - Level 2 (Top End) 

●​ Attempts to comment on the effect of structure 
●​ Some appropriate examples 
●​ Some use of subject terms 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Question 3 

Student D 
 

 
 
 
Marks = 5 / 8 
 
Examiner comment - Level 3 (Bottom End) 

●​ Clear explanation of the effects of structure 
●​ Range of relevant examples 
●​ Accurate use of subject terms 

 
 
Student E 
 

 
 
Marks = 6 / 8 
 
Examiner comment - Level 3 (Top End) 

●​ Clear explanation of the effects of structure 
●​ Range of relevant examples 
●​ Accurate use of subject terms 



Question 4 

For this question focus on the second part of The Glass House, from line 18 to the end. 
 
Being a nanny in London was obviously Rita’s dream, but the writer makes it clear that her 
experience is becoming a total nightmare. 
 
To what extent do you agree and/or disagree with this statement? 
 
In your response you could: 
 
•   consider your impressions of Rita’s feelings about being a nanny in London 
•   comment on the methods used by the writer to describe the change in Rita’s 
experience 
•   support your response with references to the text. 
 

[20 marks] 
 
 

 
 
 
 
 
 
 
 
 



Question 4 

 



Question 4 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Question 4 

Pink = Response to Statement  
Blue = Textual Reference (Quote) 

Green = Analysis  
Purple = Evaluation of Ideas (Effect on Reader) 

 
Student A  
 

 
 
 
Marks = 4 / 20 
 
Examiner comment - Level 1 

●​ Simple evaluation 
●​ Simple response to statement 
●​ Simple awareness of methods 
●​ Simple textual detail 

 
Student B 
 

 
 
Marks = 7 / 20 
 
Examiner comment - Level 2 

●​ Some evaluation 
●​ Some response to statement 
●​ Some understanding of writer's methods 
●​ Some appropriate textual detail 

 
 



Question 4 

Student C 
 

 
 
Marks = 10 / 20 
 
Examiner comment - Level 2 (Top End) 

●​ Some evaluation 
●​ Some response to statement 
●​ Some understanding of writer's methods 
●​ Some appropriate textual detail 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Question 4 

Student D 
 

 
 
Marks = 13 / 20 
Examiner comment - Level 3 (Middle) 

●​ Clear evaluation 
●​ Clear response to statement 
●​ Relevant textual detail 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Question 4 

Student E 
 

 
 
Marks = 16 / 20 
 
Examiner comment - Level 4 (Bottom End) 

●​ Perceptive understanding of writer's methods 
●​ Judicious choice of textual detail 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Question 4 

Student F 
 

 
 
 
Marks = 16 / 20 
 
Examiner comment - Level 4 (Top End) 

●​ Perceptive and detailed evaluation 
●​ Convincing response to statement 
●​ Judicious choice of textual detail 

 
 
 
 



Question 5 

 

OR  
 
 

 
 
 
 
 
 
 
 
 
 
 
 



Section B: Writing 

                                                                                                                                 [40 marks] 

AO5 Content and Organisation 

Communicate clearly, effectively and imaginatively, selecting and adapting tone, style and 
register for different forms, purposes and audiences. 
Organise information and ideas, using structural and grammatical features to support 
coherence and cohesion of texts.  

Level  Skills Descriptors How to arrive at a 
mark 

Level 4 

19-24 marks 

Compelling, 
Convincing 

Upper 
Level 4 

22-24 
marks 

Content 
• Register is convincing and compelling 

for audience 
• Assuredly matched to purpose 
• Extensive and ambitious vocabulary 

with sustained crafting of linguistic 
devices 

Organisation 
• Varied and inventive use of structural 

features 
• Writing is compelling, incorporating a 

range of convincing and complex 
ideas 

• Fluently linked paragraphs with 
seamlessly integrated discourse 
markers 

At the top of the 
range, a student’s 
response will meet 
all of the skills 
descriptors for 
Content and 
Organisation 

At the bottom of the 
range, a student will 
have the lower 
range of Level 4 and 
at least one of the 
skills descriptors for 
Content and 
Organisation from 
the upper range of 
Level 4 

0 5 



Lower 
Level 4 

19-21 
marks 

Content 
• Register is convincingly matched to 

audience 
• Convincingly matched to purpose 
• Extensive vocabulary with conscious 

crafting of linguistic devices 

Organisation 
• Varied and effective structural 

features 
• Writing is highly engaging with a 

range of developed complex ideas 
• Consistently coherent use of 

paragraphs with integrated discourse 
markers 

At the top of the 
range, a student’s 
response will meet 
all of the skills 
descriptors for 
Content and 
Organisation 

At the bottom of the 
range, a student will 
have the upper 
range of Level 3 and 
at least one of the 
skills descriptors for 
Content and 
Organisation from 
the lower range of 
Level 4 

Level 3 

13-18 marks 

Consistent, 
Clear 

Upper 
Level 3 

16-18 
marks 

Content 
• Register is consistently matched to 

audience 
• Consistently matched to purpose 
• Increasingly sophisticated vocabulary 

and phrasing, chosen for effect with a 
range of successful linguistic devices  

Organisation 
• Effective use of structural features 
• Writing is engaging, using a range of 

clear connected ideas 
• Coherent paragraphs with integrated 

discourse markers 

At the top of the 
range, a student’s 
response will meet 
all of the skills 
descriptors for 
Content and 
Organisation 

At the bottom of the 
range, a student will 
have the lower 
range of Level 3 and 
at least one of the 
skills descriptors for 
Content and 
Organisation from 
the upper range of 
Level 3 

Lower 
Level 3 

13-15 
marks 

Content 
• Register is generally matched to 

audience 
• Generally matched to purpose 
• Vocabulary clearly chosen for effect 

and appropriate use of linguistic 
devices 

Organisation 
• Usually effective use of structural 

features 

At the top of the 
range, a student’s 
response will meet 
all of the skills 
descriptors for 
Content and 
Organisation 

At the bottom of the 
range, a student will 



• Writing is engaging, with a range of 
connected ideas 

• Usually coherent paragraphs with 
range of discourse markers 

have the upper 
range of Level 2 and 
at least one of the 
skills descriptors for 
Content and 
Organisation from 
the lower range of 
Level 3 

Level 2 

7-12 marks 

Some 
success 

Upper 
Level 2 

10-12 
marks 

Content 
• Some sustained attempt to match 

register to audience 
• Some sustained attempt to match 

purpose 
• Conscious use of vocabulary with 

some use of linguistic devices  

Organisation 
• Some use of structural features 
• Increasing variety of linked and 

relevant ideas 
• Some use of paragraphs and some 

use of discourse markers 

At the top of the 
range, a student’s 
response will meet 
all of the skills 
descriptors for 
Content and 
Organisation 

At the bottom of the 
range, a student will 
have the lower 
range of Level 2 and 
at least one of the 
skills descriptors for 
Content and 
Organisation from 
the upper range of 
Level 2 

Lower 
Level 2 

7-9 marks 

Content 
• Attempts to match register to 

audience 
• Attempts to match purpose 
• Begins to vary vocabulary with some 

use of linguistic devices 

Organisation 
• Attempts to use structural features 
• Some linked and relevant ideas 
• Attempt to write in paragraphs with 

some discourse markers, not always 
appropriate 

At the top of the 
range, a student’s 
response will meet 
all of the skills 
descriptors for 
Content and 
Organisation 

At the bottom of the 
range, a student will 
have the upper  
range of Level 1 and 
at least one of the 
skills descriptors for 
Content and 
Organisation from 
the lower range of 
Level 2 



Level 1 

1-6 marks 

Simple, 
Limited 

Upper 
Level 1 

4-6 marks 

Content 
• Simple awareness of 

register/audience 
• Simple awareness of purpose 
• Simple vocabulary; simple linguistic 

devices 

Organisation 
• Evidence of simple structural features 
• One or two relevant ideas, simply 

linked 
• Random paragraph structure 

At the top of the 
range, a student’s 
response will meet 
all of the skills 
descriptors for 
Content and 
Organisation 

At the bottom of the 
range, a student will 
have the lower 
range of Level 1 and 
at least one of the 
skills descriptors for 
Content and 
Organisation from 
the upper range of 
Level 1 

Lower 
Level 1 

1-3 marks 

Content 
• Occasional sense of audience 
• Occasional sense of purpose 
• Simple vocabulary  

Organisation 
• Limited or no evidence of structural 

features 
• One or two unlinked ideas 
• No paragraphs 

At the top of the 
range, a student’s 
response will meet 
all of the skills 
descriptors for 
Content and 
Organisation 

At the bottom of the 
range, a student will 
have at least one of 
the skills descriptors 
for Content and 
Organisation from 
the lower range of 
Level 1 

Level 0 
No marks 

Students will not have offered any meaningful writing to assess 
Nothing to reward 



AO6 Technical Accuracy 

Candidates must use a range of vocabulary and sentence structures for clarity, purpose and 
effect, with accurate spelling and punctuation. (This requirement must constitute 20% of the 
marks for each specification as a whole.)  

Level Skills Descriptors How to arrive at a 
mark 

Level 4 

13-16 marks 

• Sentence demarcation is consistently 
secure and consistently accurate 

• Wide range of punctuation is used with a 
high level of accuracy 

• Uses a full range of appropriate sentence 
forms for effect 

• Uses Standard English consistently and 
appropriately with secure control of 
complex grammatical structures 

• High level of accuracy in spelling, including 
ambitious vocabulary 

• Extensive and ambitious use of vocabulary 

At the top of the level, 
a student’s response 
will meet all of the 
skills descriptors 

At the bottom of the 
level, a student will 
have Level 3 and at 
least one of the skills 
descriptors 

Level 3 

9-12 marks 

• Sentence demarcation is mostly secure and 
mostly accurate 

• Range of punctuation is used, mostly with 
success 

• Uses a variety of sentence forms for effect 
• Mostly uses Standard English appropriately 

with mostly controlled grammatical 
structures 

• Generally accurate spelling, including 
complex and irregular words 

• Increasingly sophisticated use of 
vocabulary 

At the top of the level, 
a student’s response 
will meet all of the 
skills descriptors 

At the bottom of the 
level, a student will 
have Level 2 and at 
least one of the skills 
descriptors 

Level 2 

5-8 marks 

• Sentence demarcation is mostly secure and 
sometimes accurate   

• Some control of a range of punctuation 

• Attempts a variety of sentence forms 
• Some use of Standard English with some 

control of agreement 

• Some accurate spelling of more complex 
words 

• Varied use of vocabulary 

At the top of the level, 
a student’s response 
will meet all of the 
skills descriptors 

At the bottom of the 
level, a student will 
have Level 1 and at 
least one of the skills 
descriptors 



Level 1 

1-4 marks 

• Occasional use of sentence demarcation  
• Some evidence of conscious punctuation 

• Simple range of sentence forms 
• Occasional use of Standard English with 

limited control of agreement 

• Accurate basic spelling 
• Simple use of vocabulary 

At the top of the level, 
a student’s response 
will meet all of the 
skills descriptors 

At the bottom of the 
level, a student will 
have at least one of 
the skills descriptors 

Level 0 
No marks 

Students’ spelling, punctuation etc. is sufficiently poor to prevent 
understanding or meaning. 



Question 5 

Student A   

 
 

Marks  
AO5 - 5/24 
AO6 - 5/16 
 
Total - 10/40 
 
 
 
 
 

AO5 - Simple vocabulary 
Simple use of linguistic devices 
Simple linked ideas 
 
AO6 - Simple sentence forms 
Occasional demarcation 
Conscious punctuation 
Some accurate spelling of more complex words (Level 2) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Question 5 

Student B 

 
Marks  
AO5 - 8/24 
AO6 - 5/16 
 
Total - 13/40 
 
 
 
 

 
AO5 - Attempts to match purpose and audience with tone and style 
Attempts to structure with some linked ideas 
Simple vocabulary  
 
AO6 - Sentence demarcation mostly secure 
Conscious punctuation  
Accurate basic spelling 
Simple sentence forms 
 
 
 
 



Question 5 

Student C  

 
 
Marks  
AO5 - 10/24 
AO6 - 8/16 
 
Total = 18/40 
 
 
 
 

AO5 - Conscious use of vocabulary and some linguistic devices 
Attempts to structure with some linked ideas 
Attempts to match purpose and audience with tone and style 
 
AO6 - Sentence demarcation mostly secure 
Attempts to vary sentence forms 
Some accurate spelling of more complex words 
Some accuracy in punctuation 
 
 
 



Question 5 

Student D 

 
Marks  
AO5 - 12/24 
AO6 - 9/16 
 
Total = 21/40 
 
 
 
 

AO5 - Attempts to structure with a variety of linked ideas 
Sustained attempt to match purpose and audience with tone and style 
Conscious use of vocabulary and linguistic devices 
 
AO6 - Generally accurate spelling (Level 3) 
Attempts to vary sentence forms 
Some accurate punctuation 
Sentence demarcation mostly secure 
 
 
 
 
 
 
 



Question 5 

Student E 

 
 
Marks  
AO5 - 15/24 
AO6 - 11/16 
 
Total - 26/40 
 
 
 
 
 

AO5 - Generally matches tone and style for audience and purpose 
Vocabulary clearly chosen for effect 
Appropriate linguistic devices 
Usually coherent structure with clear connected ideas 
 
AO6 - Sentence demarcation mostly secure 
Mostly accurate punctuation 
Generally accurate spelling 
 
 
 
 



Question 5 

Student F 

 
 

Marks  
AO5 - 24/24 
AO6 - 15/16 

 
Total - 39/40 

 
 
 
AO5 - Assuredly matches tone and style to purpose and audience 
Extensive and ambitious vocabulary 
Sustained conscious crafting 
Inventively structured with integrated complex ideas 
 
AO6 - Sentence demarcation consistently secure 
Consistently accurate punctuation 
Highly accurate spelling 



Source A 

This extract is from a novel by F Scott Fitzgerald. In this section the narrator describes the extravagant 
parties held by his rich neighbour. 

The Great Gatsby 

There was music from my neighbor's house through the summer nights. In his blue gardens men and girls 1 
came and went like moths among the whisperings and the champagne and the stars. At high tide in the 2 
afternoon I watched his guests diving from the tower of his raft or taking the sun on the hot sand of his 3 
beach while his two motor-boats slit the waters of the Sound, drawing aquaplanes over cataracts of foam. 4 
On week-ends his Rolls-Royce became an omnibus, bearing parties to and from the city, between nine in 5 
the morning and long past midnight, while his station wagon* scampered like a brisk yellow bug to meet all 6 
trains. And on Mondays eight servants including an extra gardener toiled all day with mops and scrubbing-7 
brushes and hammers and garden-shears, repairing the ravages of the night before. 8 

Every Friday five crates of oranges and lemons arrived from a fruiterer in New York—every Monday these 9 
same oranges and lemons left his back door in a pyramid of pulpless halves. There was a machine in the 10 
kitchen which could extract the juice of two hundred oranges in half an hour, if a little button was pressed 11 
two hundred times by a butler’s thumb. 12 

At least once a fortnight a corps of caterers came down with several hundred feet of canvas and enough 13 
colored lights to make a Christmas tree of Gatsby’s enormous garden. On buffet tables, garnished with 14 
glistening hors-d’oeuvre*, spiced baked hams crowded against salads of harlequin designs and pastry pigs 15 
and turkeys bewitched to a dark gold. In the main hall a bar with a real brass rail was set up, and stocked 16 
with gins and liquors and with cordials so long forgotten that most of his female guests were too young to 17 
know one from another. 18 

By seven o’clock the orchestra has arrived—no thin five-piece affair but a whole pitful of oboes and 19 
trombones and saxophones and viols and cornets and piccolos and low and high drums. The last swimmers 20 
have come in from the beach now and are dressing upstairs; the cars from New York are parked five deep 21 
in the drive, and already the halls and salons and verandas are gaudy with primary colors and hair shorn in 22 
strange new ways and shawls beyond the dreams of Castile. The bar is in full swing and floating rounds of 23 
cocktails permeate the garden outside until the air is alive with chatter and laughter and casual innuendo 24 
and introductions forgotten on the spot and enthusiastic meetings between women who never knew each 25 
other’s names. 26 

The lights grow brighter as the earth lurches away from the sun and now the orchestra is playing yellow 27 
cocktail music and the opera of voices pitches a key higher. Laughter is easier, minute by minute, spilled 28 
with prodigality*, tipped out at a cheerful word. The groups change more swiftly, swell with new arrivals, 29 
dissolve and form in the same breath—already there are wanderers, confident girls who weave here and 30 
there among the stouter and more stable, become for a sharp, joyous moment the center of a group and 31 
then excited with triumph glide on through the sea-change of faces and voices and color under the 32 
constantly changing light. 33 

Suddenly one of these gypsies in trembling opal, seizes a cocktail out of the air, dumps it down for courage 34 
and moving her hands like Frisco dances out alone on the canvas platform. A momentary hush; the 35 
orchestra leader varies his rhythm obligingly for her and there is a burst of chatter as the erroneous news 36 
goes around that she is Gilda Gray's understudy from the "Follies." The party has begun. 37 

 
*Glossary 
station wagon = an estate car 
hors-d’oeuvre = a small portion of food served as an appetizer before a main meal 
prodigality = wasteful luxury 
 
 

 



Section A: Reading 

Answer all questions in this section. 

You are advised to spend about 45 minutes on this section. 

 
 

Q1. Read again the first part of the Source from lines 1 to 8. 
 
List four things from this part of the text about what goes on at the neighbour’s house.  

[4 marks] 
 

 
 

 
Q2. Look in detail at this extract from lines 1 to 18 of the Source: 
 

There was music from my neighbor's house through the summer nights. In his blue gardens men and girls 
came and went like moths among the whisperings and the champagne and the stars. At high tide in the 
afternoon I watched his guests diving from the tower of his raft or taking the sun on the hot sand of his 
beach while his two motor-boats slit the waters of the Sound, drawing aquaplanes over cataracts of foam. 
On week-ends his Rolls-Royce became an omnibus, bearing parties to and from the city, between nine in 
the morning and long past midnight, while his station wagon scampered like a brisk yellow bug to meet all 
trains. And on Mondays eight servants including an extra gardener toiled all day with mops and scrubbing-
brushes and hammers and garden-shears, repairing the ravages of the night before. 

Every Friday five crates of oranges and lemons arrived from a fruiterer in New York—every Monday these 
same oranges and lemons left his back door in a pyramid of pulpless halves. There was a machine in the 
kitchen which could extract the juice of two hundred oranges in half an hour, if a little button was pressed 
two hundred times by a butler’s thumb. 

At least once a fortnight a corps of caterers came down with several hundred feet of canvas and enough 
colored lights to make a Christmas tree of Gatsby’s enormous garden. On buffet tables, garnished with 
glistening hors-d’oeuvre, spiced baked hams crowded against salads of harlequin designs and pastry pigs 
and turkeys bewitched to a dark gold. In the main hall a bar with a real brass rail was set up, and stocked 
with gins and liquors and with cordials so long forgotten that most of his female guests were too young to 
know one from another. 

 

How does the writer use language here to describe the extravagance of the parties? 
 
You could include the writer’s choice of: 

 words and phrases 

 language features and techniques 

 sentence forms 
[8 marks] 

 

 
 
 
 
 



 
 
 
Q3. You now need to think about the whole of the Source.  
 
This extract comes at the beginning of a chapter. 
 
How has the writer structured the text to interest you as a reader? 
 
You could write about: 

 what the writer focuses your attention on at the beginning 

 how and why the writer changes this focus as the Source develops 

 any other structural features that interest you 
[8 marks] 

 
 
 
 
Q4. Focus this part of your answer on the second part of the Source from line 19 to the 
end. 
 
A student, having read this section of the text, said: ‘The writer brings the parties to life 
for the reader. It is as if you are there.’ 
 
To what extent do you agree? 
 
In your response, you could: 

 write about your own impressions of the parties 

 evaluate how the writer has created these impressions 

 support your opinions with references to the text 
[20 marks] 

 
 
 
 
 

 
 
 
 
 
 
 

 
 



Section B: Writing 

You are advised to spend about 45 minutes on this section. 

Write in full sentences. 

You are reminded of the need to plan your answer. 

You should leave enough time to check your work at the end. 

 

 
Q5. Either: Write a description suggested by this picture: 
 

 
 
Or: Write a story opening for a genre of your choice. Set the scene vividly. 
 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
 
 
 
 
 
 
 
 


